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ON LEFT HAND ARPEGGIOS WITH A MELODY SOSTENUTO TO THE RIGHT HAND. 


(style Ballad ) 


ANDANTINO SEMPLICE. 


il canto ben marcato e con molto despress. 


STUDIO 
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(4): The melody at the right hand must be performed with m tanto. feeling, and in a Sostenuto can- 
tabile manner, — Care must be taken to have a good and Sonoraus tone from the right thumb, to which 
is éntrusted the theme, and to arpegge the. chords so as to procure a melodious and harmonious effect. 
The Bass, which has a most important part in this Studio, is to be played very equally, without any mo- 
tion of the hand or of the wrist, the fingers acting solely by the proper bending of the joint—the Har- 
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pist will find difficult the going from the second left finger to the third, and vice versa, but this kind E 


practiee will strengthen much these fingers.. (B) the right hand, very short and detached, and not ê 
arpeggioed, except the crotchets —give good vibration to the lower C's of the bass. (c) m mind the Cres. 
cendo and the inerease of time. | 
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ON CHORDS, TRIPLETS АВРЕСС!О$. 


MODERATO MA CON MOTO 
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(4) This Studio is to be performed with much expression, and all the notes of the right thumb very (dis... 
tinct and marked, —the chords not arpeggived, but given in a sosténuto manner pay attention to. the 
indications to increase or decrease the sounds, the left hand light.. (B) the left hand very light, mark - eS 


ing only a little the first notes of the arpeggio, do not make апу, break in the change. of position. 
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(с) Marked, in Diary well the joints and not arpeggioed. (n) the notes of the left thumb giving 
the melody, well accentuated and distinet, while the other under notes. must be soft, — the arpeg gids of 
the right hand very light. (Е) do not move the left | wrist. 
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ON EXTENDED ARPEGGIOS WITH AN INTERNAL MELODY . 
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(а) To -cuaca ~tudio more clear, the author has written on a small line above the right hand the 
melodie theme, which must be heard very distinctly and detached from all the other notes forming the Аг. 


D | t - 
peggios— Care must be taken also to accentuate strongly the minims of the melody, to mark well their уа. 
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must take place in. the quick changes of position. in descending or ascending — the chords cf the left hand 
to be struck with force, to obtain a full vibration — (B) the melody on the lower notés 0} the right hand 
fo be strongly marked and the wrist must be kept very quiet, while the upper notes are performed soft- 


y and steadily. 
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(c) Mark strongly the notes of the right thumb and third finger, and perform the middle semiquavers 
soft and light, keeping all the fingers close to the strings — the Bass rather light and soft to make the 
melody well heard. 
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ON- DOUBLE NOTES. 


ALLEGRO MODERATO. 
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(и) ‘To perform ase sending double Glissandos,.it is necessary to stretch the first and second fingers, if for 
thirds, and. the first and third fingers, if for sixths, rather stiffly on the strings, while tt wrist is very 
lightly rested on the sounding hoard, in order to be ready to move up quickly the whole hand — It is im- 


portant, to check the too great rapidity, of that mafiot, to press the two fingers on the strings, more or. 
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less according to the time —for descending double Glissandos, slide with ease the thumb, without any stiff- 
Wess whatsoever, and keep the wrist motionless. — (See the book of new Effects) The quavers of the 
Bass to be given very equal and steadily. | 
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(B) Mark well the lower turned down quavers of the Bass. 
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(4) In this spirited and animated Studio, the entire melody is to be performed by the right thumb with 
great force and brillancy, while the under chords must be very much arpeggioed,. In the qrequent sliding 
of the thumb, or in its being shift up to take higher notes, the position of tha hand must not be altered — The 
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chords, if well arpeggioed, (as recommended before ) will give facility to the right thumb to act freely — АП 
the chords with the left hand to he also given with great brillancy and much arpeggioed. 
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4) The style of this Studio is Martial and pompous — for the manner of performing thé divers Harmo.- 
hics contained in it, see the Authors book of New effects ) give the Etouffes chords very short and brisk- 
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crotchets than to other notes, in order to give the (rue effect to their value (c) Perform all the chords 
with both hands, in a grandioso manner, erpeggioing them as much as possihle. | 


BOCHSA, 18 Studies. Bk. 2. (A&P. 8184.) 


41 


j 
4 $ | 4 P 
! М 


r : 
Ма xu d Е 
ee ee И RM ЗИ ПРЫ. ae lear 
m» ње SSA” EN ITTF AE ТР DOR к | 


| 
es 


ЫН 
19 


(9 


рр dolciss: con gusto. 


0 19 à о 


| 


| 
МЕ 
E 
|Ц 
| 
th 


deci 80. 


i 
i 


: 
: 
! 


| 
|: 
|| 


7 


я № Бита] Рата RETF BET eere REAR 


0 0 


prem ВР; o4, fmareato. PP: 


TET ра ADRESSE / 104 — 3 ге 9 e | @ 3 ^3 е t у 
EP LUN GALS” .___- [eic] 


REESE (i Ера ей EA E <> Rae AE E : 
$ ий Ер 
| Е | m T | 
. 1 | ^ 
Е р nm ) № “A ; 2 ZEN 
CLG LI „гет TRT AMIGA REA FEE ЫЙ FERISA REIHE EERO ПОВЕЉЕ. FTP EDENE ERIN | 
A E = -— e+ in 2 ~“ Go s m | t а mw: T | 
ОТЧ E LI Ie SEG DOR D ТЫҢ PINGERE e VS ШШ д УЧЫ Le a ERS IESUS 
ею و‎ Ка] E4 ETE EREN се жый. ч. Ж — | 
ài E f | 0-65 
ч ur VO у, е oM OE M PPPN - 
| Г ә stace, dim. | | = + 
[ша = Ah [pg a us = 
E e 4 x к 7 x [i ® 
= ع‎ Y xit = = = dtm. певане ee Cap 


Ми E 5 1 =. + | Lis d Cut 


(2) The T hand chords "t X stave in a soft and delivate manner, paying attention fo make the notes with 
the thumb well marked and distinct — the triple Harmonics with the left hand to be given with force and clear. 
pess.. (E the right hand' chords very soft, and short, without arpeggioing them. at all. 
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ROMANZA, ON TASTE AND ЕХРАЕС ol 
(Italian: style} 
ANDANTÉ SOSTENUTO DRAMMATICO. 
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m (a) The greatest expression intense feeling , and striat attention to give the slow notes their full effect, 


by duc vibration, are the requests to perform rightly this Studio-Romance — on the pianoforte, keeping 
down the fingers on the keys, or using the pedal, prolong the sounds, but on the Harp the ойу way of de_- 
termining the duration of a particular note, is in the more or less force given in striking the string, 


© this; which demands a great nicety of touch, as well as much flexibility and delicacy in the fingers joints, 
is too often neglected by the Harpist, and the consequence of this neglect are an ineffective and tame perfor. 
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mance, especially in slow and Cantabile movements — The, author then recommends the Harpist to give ful! 
vibration to the minims, crotchets and dotted crotchets éontained in this Studio, while the other notes are 
performed in a short manner _Тће striking with force the Bass octave notes, fespec ially if the strings 
are пега Те) will ада greatly (о the effect of the whole. (B) The melody, which is at the Pass, to 
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be given with force, and in a Singing manner, while the right-hand accompaniment is to he played - 


"with great delicacy and very soft. 
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Af the Harmonics contained in this.Studio are founi too difficult, they may Бе omitted, and the:while 


piece ey be still performed effectively in natural sotinds and with the Etouffes. 
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| (4) The time of this Studio must be quick and spirited_for the manner of performing the upper sin. 
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Etouffes notes to be given with considerable force, the left hand being well extended on the strings, i 
order to have the fle shy part of the hand ready to act for the Еюи $. (p) The lower octave notes Яагто- 
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il basso molto leggiero. 
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nies, are done by stretching stiffly the little right finger on the string, while the string is struck with force 
with the second right finger. all the octaves, to be played very short and briskly — the left hand very light 
and piano, giving only the first note of each bar with a slight accent 2 that, first note of each bar (at the Bass) 
is to he performed independently, without trying to place too/soon the 24 left finger 
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(Е) Same Harmonics as in letter D, and (nota) after the Da Capo, second time, go from here to the Coda. 
| play the sixths and the thirds with a good deal of force, in marking each, well, to give a clear tone to the under 
notes harmonics. (Е) The left hand harmonics with force,while thé right hand plays piano in arpeggioing lightly 

the chords. (6 ЈАП the right hand chords, very Staccato, the left hand always well marked apd with force. 
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hords. (J) Place lightly the second and third left fin- 


x short and detached 
gers on the middle of the strings which the second and third right fingers strike _these two last fingers must 
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(A&P. 318+.) 


The right hand thirds ver 


A 


well the left hand close to the strings, for the Etouffes c 


(n) Mind the various Crescendos and deeres — (1) 
act with great force to give the Harmonies clear, 
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(к) The two lower notes are Harmonics, the upper note being natural sound. i.) The right hand chords. 
(c pianissimo and very short the left hand Etouffes in diminishing the sound little by fittle. 
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N.B.—The letters before the names denote the degree of difficulty ; a, stands for difficult j 


ALVARS, PARISH, 


Fantasia, dedicated to Тћађеге....................... wig Care 
Introduction and variations on a favourite Air of Bellini...... 
Marche favorite du Sultan ............ Sen аи = ona SAC 
Twelve favourite airs ................... ee ee 


APTOMMAS. 

WELSH MELODIES : 
The rising of the stin............ Жанаке E эли к= 
Of noble race was Shenkin ......... EC а он 
Ареа а а је sie esas 
Роог Магу Аппе 
Love’s fascination 

6. Sweet Richard 
Арготта5 5 polka 


т 
2. 
3: 
4. 
ES 


Ce eser tnn 


Galop brillant 
Il trovatore. 


Fantaisie sur l'opéra de Verdi .. 


BOCHSA, N. C. 


Le Ménestret ITALIEN. 


Dix Morceaux, courts et brillants : 


т, Di Pescatore and Ama tua madre (Lucrezia).......... 
2. O divina Agnese (Beatrice di Tenda) ....... .... DO 
3. Com’ ё bello (Lucrezia Borgia) ............... оа. 

4. Meco & Voga voga luna (La Straniera).... 

5. March & Pas rédoublé (Saffo) . .......... 

6. Voga, voga, & Sogno talor (Parisina)................ 
7. Vieni ah! vieni (Cavatine-Mazurka de Pacini)...... 
ВУКАН са ser (Parisina)- «eese sse eel ето eese stare elo 
9. Quanto ё bello (L'elisire d'amore). 
ro. lol'udia (Torquato Tasso) ЕН 


Récréations pour les Harpistes de toutes les forces : 

т. My own blue bell 
The bridal ring 
The Prince of Wales’ march . 
March in the old Irish style... 
Souvenir А l'Ecossaise ......... 
The wild white rose ........... vs 
Rondo à la villageoise ............ in 
'«/mvitation:à la polka’ 2... «vele «ee ао 
СО О а сале ode трена К Ер КЕНДЕ RSS 
Welch PROM cuc EI ЕЕ те 


RELIQUES IRLANDAISES. Favourite Irish airs in 3 books: 
т. Planxty Kelly and The old woman 
2. Nancy Dawson aed Savourneen Deelish........... ... 
3. Sly Patrick and The Moreen 


2. 
3. 
4 
5- 
6. 
7 
8 
9 
IO. 


laisirs de la mémoire, Select melodies from the works of 
the most popular composers, intended to be performed from 
memory IR роо Eee rn а ареала te EIE each 


PRÉPARATION A L'ÉTUDE. 200 short miscellaneous and 
independent passages, calculated to give steadiness and 
‚ freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 
In 4 books 


EIGHTEEN ENTIRELY NEW STUDIES, calculated to give 
strength and independence to the fingers, freedom to both 


hands and steadiness to the wriets. 2 books.......... each 
ELEGANT EXTRACTS, forming the second class of the Appendix 
to the general course of іпѕігисійопЅ...................... 


TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course of 
instructions 


THE PUPIL'S COMPANION. Forty progressive studies. 4 books 
each 


TWELVE PROGRESSIVE PRELUDES, calculated to promote ү 
facility of modulation through the most useful keys.. 


A te diro (Roberto Devereux), Тгапѕсгіріоп.............. 
A temple to friendship (T. Moore). Variations.............. 
Cease your funning. Fantasia and variations.............. 
Cease your funning. (Variations as sung by Mrs. Salmon) . 
Grand military march .. E 

Grand parade march 


со conrasement, Simple melodies arranged in a most easy 
SIRVE ое DOO DOO ODER OO ан 
Partant pour la Syrie. Fantaisie martiale ............. 

Petit souvenir (Tyrolienne de Guillaume Tell) ....... 
Tartar divertimento (introducing the Tartar drum) ... 
Tne celebrated Rossignol waltz 
she lastnew French march „и. нано нее 
Weber's last waltz. Grand and brilliant variations .......... 


CHATTERTON, FREDERICK. 


Amor! possente nome. 


Petite fantaisie .... 


L'horloge des Tuileries. Petit атлизетепе.................. 
Le carnaval de Venise. Morceau fantastique . EC TOSS MA 
The dawn of spring. Еазгегрлесе...................... SENE 


CHATTERTON, J. BALSIR. 


Useful daily practice, scales, exercises, and preludes in various 


b 


styles, for pupils in all degrees of advancement.......... 


A SELECTION OF HIS FAVOURITE COMPOSITIONS : 
Annie Laurie. 


т. Scotch melody. Transcribed ....... о 
2. Auld Robin Gray. Scotch melody. Transcribed . 
3. Bardic relics, No. т. Sweet Richard............ г... 
4. Bardic relics, Мог и Nos galan te ass senses es 
5. Bardic relics, No. 3. Llandovery and Serch hudol.. 
6. Bardic relics, No. 4. Of noble race was Shenkin .... 
7. Beauties of Irish melody. Savourneen deelish and 
Kate Kearney. Дый иы: ено wegen 
Sie Bridal march сиса е на не побоев 
о. Chant des Croates (J. Blumenthal) .................. 
10. Don Pasquale. Fantasia ........ 
iri. Gems of Irish melody, No т... 
12. Gems of Irish melody, Мо. 2 
13. God save the Queen. Variations..... „ја За БШ. 
14. Gondolier row. Variations...... 
15. Grand American march ...... 
16. Il trovatore (The prison scene) 
37. Kathleen Mavourneen and Dermot astore .......... 
18. Lelistre!d?amore.” “Fantasia ««.. eese sce cece olo F ola 
19. La gitana, The new cachucha........- соса een da 
20. Les noces. Fantasia, introducing Danish air ........ 
21 Relics of Wales (Three Welsh airs) .............. Ree 
22. Rousseau's dream. Capriccio ......... 5 
23. The bloom is on the гуе (Bichon): 2 
24. The light of other days (Balfe) . ; 
25. ‘lhe old house at home (Годег)...................... 
26. Victoria march (introducing ‘‘ The brave old oak "> 
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CHIPP, T. P. 


I love but thee (T. Moore). Introduction and variations .... 


DUSSEK, 0. B. 


THE НАКРЉТ5 FRIEND. A series of popular melodies : 
r^ Merch Меат a ates оао ое IEEE ES 
2. The rising of the lark..... 
3. March of the men of Harlech. 


4. На ока lad у e eis e nie АО БО 
5. sayournecn: еер аады нор eie e Ms «Ие 5 
Ра коза waltz isn ask а Оса Аа АОВ 


GODEFROID, FELIX. 


Fantasia on Donizetti's opera .. 
Fantasia on Bellini's оорега.................. 


Lucrezia Borgia. 
Norma. 


HOLST, GUSTAVUS VON 


Select airs, &c. : 


т. Тгое love. German) аш. “Мз ООП Keller 
2. Le vaillant troubadour...... 
3. The farewell of Каош де Coucy.. 
4. Ге départ du jeune Grec ........ 
5. Adolphine. German air .. 
6. German Waltzes. ооа 
7. Ye banks and braes о’ bonny 
8. What beauties does Flora disclose. Scotch air and а 
Quick лахор ин d 
о. Stanco di pascolar. Venetian air ..... SCOPO соно 
to. Di piacer (La gazza ladra) ..... BO OE Dr oO OTIO 
HUNT, W. R. 


The blue bells of Scotland. 


Introduction and variations.... 


LABARRE, THEODORE. 


. . е . 
Non più mesta. Fantasia on Rossini’s air........ 
The last rose of summer Variations.......... 37 
There is no home like my own, Variations...... .. 


MEYER, Е, С. 


Auld Robin Gray. Divertimento .......................... 
Mélange (introducing “Му lodging” and ** The rose-tree in 
full bearing ") 


OBERTHUR, CHARLES. 


Op. 25. Addio, mia vita, addio! Barcarolle.............. 
Op.26. Souvenir de Londres. Fantaisieet variations brillantes 
surtn théme опаа о о АЕ eA 
Ор. 27. Réminiscences des Mousquetaires. Fantasia on 
Halevy с орегано Е 
Op. 28. үшөп de Nabuco. Grande fantaisie sur l’ opéra de 
ат D COS QUIE aS SURE dU 
Op. 29. ie mélancolie de F. Prume. Transcription SS AG 
Ор. 38. Una lagrima sulla tomba di Parish Alvars. Elégie.. 
Ор. 57. La belle Emmeline. Ппртотрфт.................. 


Op. 57. TROIS ETUDES CARACTÉRISTIQUES : 
i. La cascade 
2. La coquette 


3: Laconsolation ие О Baud 
Ор. б. “GEMS оғ GERMAN SONG.” Twelve recreations: 
i, Adelaide... аар барова зоре но Уон Beethoven 
2. Thefirstvlolet......-.-..- о оса -. Mendelssohn 
82 Пе Кај пе на те ата ESE Mendelssohn 
€: Cooling. шеруге: O E .... Schubert 
5. The huntsman, soldier, and sailor. .. ... Spohr 
6. А ride I once was taking (Trab, trab) . ..Kücken 
7. My harp nov lies broken (Maid of Judah) .. ..Kücken 
8." My hearts опе пе овса а отете а cisions E Speyer 
9. From the Alp the horn resounding ............ Proch 
xo. With sword at rest (The standard сс) Lindpaintner 
xx. When the swallows fly towards home (Agathe) .. .. Abt 
12, ОБ! wert thou mine for EVER renen datte et Kücken 
Op. 89: “ HOMMAGE А SCHUBERT.” Trois M 
Ye flow’rets that to me sie gave.. DAI eS OE 
гё! Praise:of.teaxsz.-. veo emere eee CE 295 
3: Normans Gesang ИЕ 
Ор. 94. ''RÉCRÉATIONS MUSICALES.” 3 German melodies: 
1.4 Stream]eb cease с а ва morie elec eee UI Curschmann 
2. Вог тоа enue sce а boite Kalliwoda 
3. Afolrtheiboundless ку ese sees ES Molique 
Op. 99. k VOYAGE EN Suisse.” Trois morceaux originaux: 
Tih cro к EE e ӘКЕ КЕСУ ЕДЕ о AAN ee Онај 
О О ce massa EIE о о 
367 Sts CANOSA ре EE eae 
Ор. тог. Trois études de Charles Mayer et d'Adolphe Henselt 
transcrites ; 
асе кше а ааа ADOC cH C. Mayer 
2: Ја Юре A Пана С. Мауег 
SN SLOISeAUsy ETAS dense Dele OU me .......:А, Henselt 
Op. 106. Three characteristic melodies : 
i. Wenn ich ein Vóglein wàr ......... 
2. Lisple Laute, lisple linde........... 
3. Virgo Maria (O Приче 
Ор. 110. “ PENSÉES MUSICALES.” Trois pièces ade salon: 
х5 Берое AG sels eam on ciel а ac debi eo ere сер 
2. Sorrow and relief ў 
За Cradle SOBRE А 
Ор. 115. Bonnie Scotland. Fantaisie brillante (Scotch an 
Ор. 118. Lesmontagnes Bohémiennes. Chant national d'aprés 
Пеоро де Meyerson а ара ee cat cence DOO do 
Ор. 121. Trois morceaux caractéristiques : 
ж Басе ата Е eee E DOSE .. 
~ Mélodie mazurque........ 
3: La gazelle.5....... USO 
Op. 127. Sacred melodies: 


„> Martin Гліегѕ Пухта, 6... eese еј 
. Old hundredth psalm......... NODE OO SO Cro 


I 
2 
3. Before јећомаћ 5 ами опен, meie аа са 
4. Airs from '* The creation" (Haydn) ........ 
5 
6. 


. Vital spark of heavenly flame.......... Вор A б 
Agnus Dei (Mozart) ........ DG TUNE ATH PE EE CRT, 
Op. 128. Deux mélodies de l'opéra Les huguenots И. 
1. Nobles seigneurs. Cavatine du page ............ БХ 
2. А се mot. tout s' anime. Air de opes n ота T 

3 


6, moderately difficult ; 
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зо 
116 
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то 
то 
то 
то 
4-9 
4 о 
2 6 
2 6 
2 6 
2 6 
2 4 
2 è 
26 
2 6 
2 6 
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зо 
зо 
2 6 
2 6 
зо 
4 о 
2 6 
6 o 
3-0 
7 о 
2 6 
5 о 
36 
3 6 
2 0 
зо 
зо 
2 о 
2 о 
2 о 
2 6 
2 о 
зо 
2 6 
2 6 
2 0 
2.0 
2-0 
1 6 
6 
16 
2 о 
2 © 
2 о 
36 
3 6 
3 6 
2 6 
зо 
2 о 
о 
о 
о 
2 о 
2:6 
BAG 
бо 
2 6 
зо 
3' о 
3 6 
2 6 
2 6 
2 6 
4 о 
276 
2 6 


6 easy з. 
OBERTHUR, СН 


$ Ор. 129. “ ЖОЛЛАМ CHORDS." 
x. Gems of the crimson-coloured. 

A She was a creature strange ; fair. 

. "Iis sweet when i in the glo 


Nereides. Sketch . 
L'invitazione del gondel re. 
Iltrovatore. Fantasia on Verdi's o 
Та traviata., Souvenir de Горе 


4132. 
. 142. 
. 144. 
. 146. 


= ARH 
[9] 
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Op. x49. ““См or VERDI.” 
scribed 


т. Ah! chela morte... 
2. Il balen del suo sorriso ... 
Si la stanchezza .... 
4. Stride la vampa .... 


5. La mia letizia ..... 
6. La donna è mobile. 
7. Parigi,o Cara ...... 


8. Ah, fors’ è lui... 


Libiamo (Brindisi)... 
Ernani involami..... 
Ма pensiero... 22:29. 


$ Ор. 158. “ SEASIDE RAMBLES.” 
т. Sea nymphs У 
2. Murmunng waves...... ... 
3. My bark glides through the silver wav 
4. Water sprites . 


.r59. Andalusia. Bolero brillant . 
р. 166. The keel row. Fantasia ... 
.167. Santa Lucia. Neapolitan air . 
. 170. Un ballo in maschera.. вы 


BR BAAN 
© 
ks] 


Songs without words : 
Dans ces instants ot le coeur pense 
Ich denke jein, wenn durch den Н; 
Eilende Wolken, Segler der Lülte. 


ү В мена, ..... ВНЕ 
Selige асе 
Nachgefahl iiss Ране мане 


Adieu, charmant pays de France . 
. For I, methinks, till I grow old . 


9. Tair est doux, le ciel est beau 
10. Ange aux yeux bleus ... 
тт. We rove among the roses. 
r2; Au bord) du Rhin -rases 
13. Au bord de la Lahn .. 
14. Au bord dela Nahe .. 
15. Au bord du Neckar.. 
16. Auf leichtem Zwei 
17. Ah! benotsad . 
18. Remind me not ...... 


р “VOYAGE LYRIQUE.” 
т. Norway. 
2. Sweden. 
3. Denmark, 
4. Russia (God save the 
i Emperor). 
5. Prussia. à 
6. Prussia. 
7. Poland. 
8. Saxony. 
9. Bavaria. 
Austria (Haydn’s hym»). 
Hungary. 
· Sardinia, 


а Com’ ё gentil (Don NET. Transcriptio 
a Fantasia on Irish melodies (The harp that onc 
all, and Meeting of the waters) .. 
a Two. favourite Irish melodies (сш ‘and ‘he 
Variations 
а Rigoletto. Fantasia on Verdi's opera 


THOMAS, JOHN. 
b WELSH MELODIES. Transcribed: 
he ash groves 
The bells of Aberdovey ~. ace 
Sweet melody, sweet Richard. 
The rising of the зип....... 
The nares of the men of 


The camp (Of noble race was Shenk 
Megan’s daughter ......... 

"The minstrel’s adieu 

by J. Thomas) . 
Watching the wheat .. 
New year'seve . 
David of the white ‘rock, or 
Over the stone ........... 
The miller’s daughter . 
Come to battle....... 
All through the night 
The blackbird ...... 
The dawn of day 
Britain's lament 
Black Sir Harry 
The departure of t 


La source. Caprice of J. ier 
The annonis blacksmith, of H 1 


S. 


